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By M ichael Levy
Dawn. A r e d d i s h  g leam  a p p e a re d  a lo n g  th e  h i l l s .  P a le  
h a z e  sw ep t o v e r  th e  f r o z e n  s l o p e s ,  c a t c h in g  on th e  g a u n t  p in e s  
t h a t  made th e  f o r e s t ,  t w i s t i n g ,  r i p p l i n g  a p a r t  an d  r e f o r m in g .
The t h i c k  snow c lu n g  f o r l o r n l y  to  th e  ground and  th e  t r e e s .
I t  was v e r y  c o ld .
The g r i f f i n  p added  q u i e t l y ,  y e t  s w i f t l y  th r o u g h  th e  snow , 
h e r  u g ly  s n o u t - b e a k  t e s t i n g  th e  a i r  b e f o r e  h e r ,  h e r  ru d im e n ­
t a r y  w in g s  p r e s s e d  t i g h t l y  t o  h e r  b a c k .  The t r e e s  to w e re d  
a b o v e ,  g a u n t  in  t h e i r  w i n t e r  c o a t  o f  b ro w n -g re e n  n e e d l e s .
T h e i r  to p s  hung l o s t  in  th e  m i s t .  E v e r y th in g ,  sa v e  o n ly  th e  
m o a n in g , e v e r  s h i f t i n g  w ind  was s i l e n t .
The s c e n t  w h ich  th e  g r i f f i n  s o u g h t  r e a c h e d  h e r  fro m  a -  
c r o s s  th e  w a s te .  Man! And so m e th in g  e l s e .  The b e a s t ' s  
s n a r l  o f  h a t r e d  s e n t  b e a k e d  l i p s  w r i t h in g  b a c k .  H er lo n g ,  
p o is o n e d  f a n g s  g leam ed  in  th e  dim  l i g h t  and  th e  f e a t h e r s  b e ­
tw e e n  h e r  w in g s  r o s e .  C a u t io u s ly  sh e  f o l lo w e d  h e r  t r a i l .
C r e s t in g  a  h i l l ,  sh e  lo o k e d  down. A h o u se  was t h e r e ,  
a  c a b i n ,  w i th  a  sh e d  a n d , an d  t h e r e ,  t h e r e  in  t h a t  e n c lo s u r e  
b y  th e  s h e d . . . .  She b e g an  s o f t l y  t o  humm a s p e l l  o f  s o r t s  
f o r  c a p tu r e  and  d e a th ,  sh e  sa n g  s l a u g h t e r .  M urder i n c a r ­
n a t e ,  th e  g r i f f i n  s l i p p e d  s i l e n t l y  down th e  s l o p e .
"W h y 'r  them  h o r s e s  s c re a m in g  so ? "  c o m p la in e d  th e  Old 
Woman a s  sh e  b e n t  by  th e  h e a r t h  f r y i n g  h e r  Old M a n 's  b r e a k ­
f a s t .
" C a n 't  sa y  t h a t  I  know !" he sn a p p e d  b a c k .  He s to o d  up 
s lo w ly  and  p a c e d  o v e r  to  th e  d o o r ,  p u l l i n g  up th e  d o o r  c o v e r in g .  
" T h e y 'r e  a c t i n  m ig h t o d d ,"  he s a i d ,  s c r a t c h i n g  h i s  h e a d ,  "paw ­
in g  a ro u n d . I  su p p o se  i t  m ig h t be  a  b e a r .  B u t th e y  a r e n ' t  
u s u a l l y  t h a t  b o l d .  I  d o n ' t  know ."
"G o o d m a n ... S q u ire  O’N e a l 's  son  s a i d  he saw a ,  a g r i f f i n  
o v e r  C o n n a c h t w ay. You d o n ' t  t h i n k . . . ? "
" H e l l  n o ! The l a s t  g r i f f i n  'r o u n d  h e r e  d i e d  f i f t y  w in ­
t e r s  a g o . B e a rs  i s  b ad  enough  w i th o u t  no damn g r i f f i n ! "
"Goodm an, t h e r e ' s  a so und  on th e  w in d . Do you  h e a r  i t ?
A s in g in g  o f  s o r t s . "  He moved to  th e  d o o r ,  p u l l i n g  on h i s  
g r e a t  c o a t .  "Goodman, when a b e a r  o r  o th e r  n a t u r a l  b e a s t
a t t a c k s  o r  h u n t s ,  i t  m akes no so u n d !"
" W h e re 's  my a x e ?  I ' l l  ta k e  a  lo o k  a r o u n d ."
Weapon in  h a n d , he t r u d g e d  o u t  i n t o  th e  snow .
The g r i f f i n  s to o d  p a n t in g  a g a i n s t  th e  f e n c e .  The g r e a t  
m u s c le s  o f  h e r  b a c k  and n e c k  r i p p l e d  w i th  e x p e c t a t i o n .  The 
h id e o u s  tu n e  sh e  sa n g  and  th e  s t r a n g e  v i t a l i t y  o f  h e r  e y e s  
h y p n o t iz e d  h e r  p r e y .  O c c a s io n a l ly  a  h o r s e  w h ined  n e r v o u s ly .
S c re a m in g  th e  g r i f f i n  a t t a c k e d .  H er s m a ll  w in g s  sp re a d  
w id e  and slam m ed down, f o r c i n g  h e r  up and  o v e r  th e  f e n c e .
H er h e l l i s h  ja w s  w h ich  c o u ld  r e n d  a  w o lf  o r  a man t o r e  i n t o  
t h e  p a r a ly z e d  h o r s e s .  The a n im a ls  s h r i e k e d  w i l d l y ,  b u t  w ere 
h o p e l e s s l y  t r a p p e d  by h e r  s p e l l .  T ry  a s  th e y  m ig h t ,  th e y  
c o u l d n ' t  m ove.
D ea th  fo l lo w e d  s w i f t l y  an d  h o r r i b l y .
"Damn m o n s te r !  I ' l l  g e t  y e h ! "  The o ld  Man swung w i l d l y .  
The ax e  b i t  d eep  i n t o  th e  g r i f f i n ' s  b a c k .
T h e re  was a  sc re a m  and  a  huge b la c k  sh a p e  sp a n g  up from  
th e  t o r n ,  r e d  c a r c a s s  o f  a h o r s e .  W ild ly  i t  t w i s t e d  a b o u t  
h o w l in g ,  and  a t t a c k e d .  The Old Man swung a g a i n ,  o p e n in g  i t s  
s k u l l  b e f o r e  i t  d e s t r o y e d  h im . The m o n s te r  f l e d  o v e r  th e  
f e n c e  and  aw ay . Soon n o th in g  o f  i t  was l e f t  sa v e  a  d i s t a n t  
e c h o in g  h o w l, an d  a f a i n t  t r a i l  o f  b lo o d  f l y i n g  o f f  i n t o  th e  
m i s t .
"O ld M an," sh e  sc re a m e d  fro m  th e  d o o r ,  "how do y o u ? "
R e d n e ss  and  p a i n .  She d ra g g e d  h e r s e l f  s lo w ly  up th e  
h i l l .  Home, sh e  m ust g e t  hom e. H er h in d  q u a r t e r s  u s e l e s s ,  
one w ing  to r n  o f f ,  th e  g r i f f i n  c r a w le d  fo rw a rd  on two l e g s .  
B le e d in g  fro m  two g r e a t  w o u n d s, e a c h  enough  to  k i l l  a man 
o r  an y  o t h e r  b e a s t ,  sh e  c lu n g  t e n a c i o u s l y  to  l i f e .  She 
c r a w le d  o n , w i th  h e r  l a s t  s t r e n g t h  p u l l i n g  h e r  hom e. She 
t r i e d ,  b u t  e v e n h e r  f a n t a s t i c  v i t a l i t y  w a s n 't  e n o u g h . The 
g r i f f i n  d ie d  t h e r e ,  on th e  h i l l  c r e s t .  H er e y e s  s e t  on th e  
w i l d e r n e s s  an d  hom e. W ith o u t h e r  to  f e e d  th em , h e r  c h ic k s  
w o u ld  soon  d i e  t o o .
U tte r  E a s t
b y  E ugene W arren
T h a t  was a  N a rn ia n  b r e e z e ,  
fro m  som ew here beyond  
th e  Lone I s l a n d s ,
fro m  th e  l a s t  r e a c h  
o f  th e  Dawn T r e a d e r ' s  v o y ag e  
i n t o  U t t e r  E a s t .
And i t  b le w  p r e c i s e l y  t h r u  
t h i s  M is s o u r ia n  w indow , 
c a r r y i n g  th e  s c e n t  o f  l i l i e s  
f ro m  th e  S i l v e r  S ea  (w h ere
R e e p ic h e e p  c a s t  away 
h i s  sw ord
& e n te r e d  th e  L io n 's  
e x h i l a r a t i n g  L a n d ) .
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